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UNIQUE 

 

This entirely new exhibition showcases the very best of contemporary 
bookbinding by members of Designer Bookbinders.   

 

This event comprises all new work and everything is For Sale. 

 

The participating members are some of the most respected and highly 
regarded exponents of the craft.  This exhibition comprises fine bookbinding, 
book arts, and artists’ books, all UNIQUE art objects.   

 

The text, structure, illustration, print and paper, complimented by the 
extraordinary bindings, are as diverse as the individuals who created them. 

 

This exhibition would not have been possible without the support of 
Benjamin Spademan and one of our Honorary Fellows, Sophie 
Schneideman 

Exhibition Committee – Stuart Brockman (President) Glenn Bartley, Mark Cockram, Kate Holland, Amy Kitcherside 



3 
 

 

Key to Catalogue Descriptions 
 
Binder 
Title 
Author 
Illustrator (if applicable) 
Publisher and date 
Edition details (if applicable) 
Dimensions 
Price 
 

List of Exhibitors 

  Architecture Boards Project   Page 4 

Fellows  Page Numbers  Honorary Fellow       Page Numbers 

Glenn Bartley   5   Jeanette Koch   19 

Richard Beadsmoore   5    

Jenn Belfield   6    

Joanna Bird   6   Licentiates         Page Numbers 

James Brockman   7    

Stuart Brockman  7,8   Jane Adams   20 

Hannah Brown   9   Ted Bennett   20 

Lester Capon   10   Miranda Kemp   21 

Mark Cockram   10,11   Amy Kitcherside   21 

Sue Doggett   11    

Eri Funazaki   12    

Flora Ginn   12   How to Commission  22 

Kate Holland   13 

Angela James   13 

Peter Jones   14,15    

Midori Kunikata-Cockram 16 

Kaori Maki   16 

Tom McEwan   17 

Glenn Malkin   17 

Nicky Oliver   18 

Rachel Ward-Sale  18 



4 
 

 

Architecture Boards 

£25,000 

This is a unique collection of boards designed and made 
by Fellows and Licentiates of Designer Bookbinders on the 
theme of architecture. Twenty-nine prominent binders 
have responded with enthusiasm to the production of this 
very special project and have collectively created a 
wonderful snapshot of the richly diverse approaches to 
modern bookbinding in the early 21st century.  
Architecture is a relevant and suitable subject for 
developing design ideas in bookbinding. If one looks at the 
history of both disciplines there are many parallels 
between them. Throughout the centuries the shapes and 
patterns of decorative elements in buildings and on books 
have been very similar. The ornamentation on capitals of 
Corinthian and Ionic columns, the fleurons and urns on 
Georgian fireplaces, and the arabesques in Moorish 
architecture can all be found on bindings.  
The boards illustrated here show the great variety of 
approach that contemporary binders have to their work.  
Differences in technique and choice of materials 
determine the contrasting imagery, which makes this 
collection so interesting, inspiring, and enjoyable. Some 
binders have chosen to represent specific buildings. 
Others have taken details of buildings, and some have 
improvised more generally on architectural design. With 
materials such as leather, vellum and paper, wood, 
textiles and acrylic as well as actual artefacts, each board 
offers up a new perspective on the original brief. 
The twenty-nine boards are housed in four bespoke 
quarter leather boxes, each includes a stand to display 
these remarkable works. 
Boards By 
Glenn Bartley, Richard Beadsmoore, James Brockman, Stuart Brockman, Hannah 
Brown, Lester Capon, Jeff Clements, Mark Cockram, Stephen Conway, Sue 
Doggett, Eri Funazaki, Flora Ginn, Jenni Grey, Kate Holland, Derek Hood, Angela 
James, Peter Jones, Jeanette Koch, Midori Kunikata-Cockram, Kaori Maki, Glenn 
Malkin, Tom McEwan, Bernard Middleton, Nicky Oliver, Lori Sauer, Christopher 
Shaw, Julian Thomas, Rachel Ward-Sale, Daniel Wray  
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Glenn Bartley 
The Pilgrim’s Progress 

John Bunyan 
Shakespeare Head Press for the Cresset Press 1928 

Number 170/195   
370 x 270 x 30 mm - 2 volume set 

£4800 

 

Two volumes bound in matching but dissimilar full calf vellum, 
decorated with acrylic inks beneath and on the surface of the vellum 
with gold tooling and lettering. Rough gilt edges; Japanese Mingei 
endpapers.  

Full black buckram felt lined drop back box. 

 
 

Richard Beadsmoore 
On Durham 

Anon (Trans. David Crane) 
 Old School Press 1996 

One of 350 copies 
270 x 212mm  

(785mm wide when fully open) 
£3600 

“On Durham” is the last extant 
composition in the Anglo-Saxon 
poetic tradition and is a 
celebration of Durham and its 
collection of Saint’s relics, 
including Saint Cuthbert and Saint Bede. I wanted to create a suitable enclosure for this precious poetic relic and the 
binding, whilst austere on the outside (the blind-tooled chevrons echoing the Romanesque columns of the cathedral), 
opens out like a mediaeval triptych (although in this case a quadriptych) to reveal eight lancet windows tooled in 23.5 carat 
gold leaf, palladium leaf, and six shades of metallic foil. 
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Jenn Belfield 
A Book of Fabulous Beasts 

Old Stories retold by A M Smyth 
Oxford University Press 1939 

Book 185 x 132 x 25 mm   
Box 212 x 155 x 43 mm 

£2400 

Bound in dupion silk with reptile skin, taxidermy eyes and 
beadwork.  Pastewash doublures and Mingei paper 
endsheets.  Cherry wood box with brass fastening and clear 
Perspex sides, designed to display the book as if it is a creature 
in a specimen case. 

 
 

 
 

Jo Bird 
Last Poems by A.E Housman 

Printed by Riverside Press Edinburgh, 1922 
190 x 130 x 20 mm 

£960 

Hand coloured pale pink endpapers. Leather headbands. 
Leather spine. Hand coloured dark pink Ingres Arches paper 
on front and back boards. Tooled recessed in-lays. Hand dyed 
calf skin for in-lays. 
“Last Poems” by Housman reflects upon life and death. He 
wrote it as his friend was terminally ill in hospital and 
Housman includes an intro believing this to be his last piece 
of work. My graphic approach shows marks/shapes 
reminiscent of handwriting. The shapes look abstract but 
could easily turn into words. The idea that writing begins as abstract ideas and then turn into meaning.  
 “Tell me not here, It needs not saying.” 
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James Brockman 
Under Milk Wood 

Dylan Thomas 
International Letter Arts Network, New York 1989 

340 x 230 x 50mm 
£5520 

 
 
A copy of the wonderful calligraphic manuscript created by 
Sheila Waters commissioned by the J.P. Getty Library, 
Wormsley. 
Bound in naturally figured English vellum with goatskin on-lays, 
massed and linear hand tooling in gold leaf.  The vellum was 
carefully chosen to accentuate the ethereal landscape, 
depicting the village in the foreground with houses tumbling 
down the hillside and Milk Wood overshadowing. 

 
 
 

James & Stuart Brockman 
 (Joint Binding) 

Britten’s Aldeburgh 
John Craig 

The Whittington Press, Gloucester 1997 
Number 440/Binder’s Copy  

330 x 243 x 18mm 
£4920 

 
Written and illustrated by John Craig with atmospheric 
wood engravings.  Finely printed by The Whittington Press in 
1997. 
Bound in navy blue goatskin with coloured goatskin on-lays 
and hand tooled with gold leaf.  A sun burst design with cool 
winter tones on the rear cover and warm summer tones on the front. 
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Stuart Brockman 
Of A Feather 

Colin See-Paynton 
Gwasg Gregynog 2008 

Number 101/150 
372 x 288 x 43mm 

£7800 

Arguably the finest book printed at Gwasg Gregynog.  
Yellow flyleaves, gilt edges, cushioned and laced on 
boards (with design cut through), black and yellow 
goatskin, tooled in gold leaf, edges of all holes lined 
with yellow goatskin, hand-made mouth-blown glass 
panels, polished black goatskin silhouette onlays, 
Louise Brockman marbled paper doublures, velvet 
lined quarter leather box lettered in gold on spine.  The design incorporates two bird silhouettes in front of sun rays and 
radiating light depicted by the 10 glass panels.  These panels are hand-made glass with various imperfections, this depicts 
flecks of dust or pollen. 

 
Stuart Brockman 

Twenty Duets 
Peter Lawrence and Paul Dunmall 

Duet Books 2021 
Number 20/50 Signed 

240 x 193 x 27mm 
£3600 

A fabulous, very limited, collaboration between two 
incredible wood engravers.  Gold and black paste-
paper endleaves, gilt head and tail, cushioned laced 
on boards, multicolour double endbands, full dark 
blue goatskin, tooling and lettering in gold leaf, 
onlays of goatskin and vellum, velvet lined cloth 
box. The design has twenty onlays all partnered with 
a similar blank space.  The colours chosen reflect the diverse nature of the contents and the vellum onlays are split with an 
onlaid black line referencing the woodcuts within. 
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Hannah Brown 
Walking Round Cambridge with William Blake 

William Blake 
Rose Harries 

Incline Press, Oldham, UK, Undated 
270mm x 217mm x 21mm  

£4200 

This stub binding contains the famous poem, 
"Auguries of Innocence" by William Blake. The 
illustrator familiarised herself with Blake and his 
poem whilst walking in Cambridge with her 
sketchbook. The whole book is illustrated with 
drawings of street scenes, printed in dark red ink. I 
was particularly drawn to an illustration of pigeons, 
seen in plentiful numbers in any city, and decided to draw my own composition in the same style for the cover design: 
embroidered in dark red thread on cream goatskin, with dashes of other colours to compliment them. The doublures and 
spine area are also decorated in pencil with dashes of colour. 

 
Hannah Brown 

Friendship 
Ralph Waldo Emerson 

Nimmo, Hay and Mitchell, 
Edinburgh, c. 1900 

Book – 92mm x 75mm x 18mm 
Box – 50mm x 120mm x 120mm 

£2400 

This miniature stub binding 
contains the poetic essay on 
Friendship by Ralph Waldo 
Emerson. "Friendship" is 
considered one of his most 
important works, being widely 
regarded as a seminal text on the topic of friendship.  I asked my close friends and family to select and handwrite quotes 
about friendship that were significant to them. I used these quotes to embroider decoration onto the goat vellum covers, 
doublures and the wooden box. All of the quotes are in English with the exception of one German phrase: “Bleib so, wie Du 
bist!”, meaning “You’re perfect just as you are, don’t change.” 
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Lester Capon 
Through The Woods 

H.E.Bates 
Agnes Miller Parker 

Victor Gollancz, London, 1936 
First Edition 

265 x 200 x 15mm 
£2040 

 
Bound in full ochre goatskin. Multi-coloured hand-
stained underlays, onlays and inlays. Gold and blind 
tooling with gold lettering across both boards. 
Yellow paper doublures and black flyleaves. 

 
 
 
 

Mark Cockram 
OBLIQUE a 

Mark Cockram 
Mark Cockram, Studio 5 London. 2024 

 Number 1of 5 
294mm x 186mm x 10mm   

£1200 

‘OBLIQUE a’ is a series of 14 prints that explore altered states. Though 
we may think we understand what we see, on closer inspection, the 
altered frames of reference renders distorted, often grotesque 
hidden perspectives.  With the nature of the printing technique 
employed each print is unique. 
14 Hand printed off set illustrations of manipulated Victorian 
illustrations. 145gsm Liber Charta acid free paper. Hand sewn with 
secondary sewing. 
Minimalist Tight Back Binding in leather and hand dyed palimpsest parchment. Hand printed leather jointed end papers with hand 
printed edge-to-edge paper doublures. 
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Mark Cockram 
Réarrangement de Poupée  

Mark Cockram 
Mark Cockram, Studio 5 London. 2024 

1 of 1 
274mm x 374mm x 34mm   

£900 

My childhood dreamscapes were of malevolent dolls, 
clockwork, robotic stuttering movement, never still eyes, 
voices childlike and scratched that crawled over my senses. 
Intended as a wall mounted book/assemblage, 
Réarrangement de Poupée can be the book in the hand or a 
multi-faceted, articulated book-assemblage. 
Drum Leaf Construction with applied hand cut, hand coloured 
collage with machine sewing and stencil work.  
Minimalist Tight Back Binding in leather and remboîtage boards. Binders stamp to top right back board. 
Hand coloured found frame with assemblage of antique endpapers. 

 
 

Sue Doggett 
The Tempest  

William Shakespeare  
Folio Letterpress Editions 2008  

Number 54/3750  
355 x 255 x 30mm  

£3600 

“The Tempest” is a story of transformation, an alchemical 
play where the Island acts as an alembic. Nature, the past, 
the present and each of the characters, are separated, 
conjoined, distilled and crystallised to restore former order, 
but an order which is renewed and purified. The elements 
that appear on the cover of the book refer to magic, 
alchemy, particular characters and events which take place on the Island. Dyed leather with hand and machine embroidery, 
beading and leather onlays. Acrylic and watercolour used on the covers, endpapers and top edge colouring.  
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Eri Funazaki 
Grace 

Derek Ridgers and Danny Flynn 
Burning Book Press 2022 

288 x 242 x 22mm 
£2400 

 

Hand painted flyleaves, leather joints, edges 
coloured black, book sewn on tapes, laced on 
boards, double sewn endbands. Covered in 
black goatskin, back pared onlays. Design is 
taken from folds and disruptions of the pattern 
on one of Cave’s shirts. 
Photographs of a young Nick Cave by British 
photographer Derek Ridgers after The Birthday Party disbanded and The Bad Seeds were formulating. Down an alleyway, in 
a tunnel and amid the dilapidation of an abandoned house Cave shares liminality with the settings. A vertical letterpress 
perforation separates graffiti reading ‘disgrace’ allowing Nick to be torn from the book with …grace.  

 
Flora Ginn 
Alpha Biblio 

Flora Ginn 2022  
(completed 2024) 

Number 1 of 1 
125 x 103 x 40mm 

£2400 

 

A concertina alphabet book with 
fore-edge yapp. Embossed with 
wood and metal Bodoni type, 
gilded and embellished with a 
partially burnished surface in 
24ct gold on handmade paper.  Wood type 6 line & 12-line, metal type 22pt & 36pt.  Alphabet - Armorial, Blind, Calf, 
Doublure, Endpaper, Flyleaf, Guard, Hollow, Inlay, Joint, Kettle stitch, Limp, Marbled, Niger, Onlay, Pastedown, Quire, 
Remboîtage, Sammelband, Tacket, Uncut, Vellum, Waste sheet, Xylograph, Yapp, Zig zag 
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Kate Holland 
All We are Saying Is…. 

John Lennon & Yoko Ono 
Arrangement - Graham and Helen Moss 

Helen Moss 
Incline Press, 2024 

Unique artist’s book 
137 x 181 x 39 mm closed 1340mm open 

£2700 

Fold out accordion of 8 letterpress printed cards mounted on black bookcloth, hand dyed and reverse offset printed covers 
of fair goat with hand dyed fair goat inlays, blind tooling, Losiny handmade paper doublures.  
The photograph on the reverse depicts wreckage in Deer Al Balah, January 16, 2024 © Zuma Press Inc. The names of a small 
percentage of the nearly 15,000 children killed in the Gaza conflict are handwritten by the binder. They are all under 3 years 
of age. 50% of profits will be donated to Médecins Sans Frontiers. 

 
 
 

Angela James 
SUN, SEA & EARTH 

Richard Jefferies, John Clare, Edward Thomas and Brian 
Hanscomb 

Brian Hanscomb 
Whittington Press, 1989 

Number 3 of 25 special copies printed on Hammer & 
Anvil handmade paper with an extra suite of prints, 

signed by the artist. 
315 x 217 x 18 mm 

£3000 

Hand-made flyleaves. Leather joints. Sewn on linen tapes. Silk 
headbands worked. Covered with natural calf, airbrushed blue 
fading to brown. Inlaid panels of dyed and printed calf with hand-painting.  Very small inlays and onlays of calf. Lettered in 
gold.  Pale blue goatskin doublures.  Drop-back box with compartment for the suite of prints. 
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Peter Jones 
Four Hedges and Country Matters 

Clare Leighton 
Victor Gollancz, London 

1935 (Four Hedges) 
1937 (Country Matters) 

Both first editions 
269 x 205 x 30 mm 

 £3300 each (or £6000 for the pair)  

 

Timber strips fixed to clear acrylic boards partially 
obscure grids of gold dots tooled onto plain black 
endpapers. On “Four Hedges” the strips are arranged around the boards in a stylised representation of an enclosed garden, 
with further strips hinting at flower/plant beds and the dots suggesting the plants. The vertically orientated design of 
“Country Matters” complements both “Four Hedges” 
and the content of the book, but with a less direct 
reference.  Otherwise, the structures are identical. 
Each spine is of vellum turned back on itself to form 
knuckles along the joints through which are inserted 
carbon fibre hinging rods. Cutouts allow for the vellum 
sewing slips and board attachments, which circle the 
rod and are bracketed with handmade brass washers.  
All edges of the book blocks are finished in solid back 
calligraphic ink to complete the bindings, which are 
housed in individual drop-back boxes with vellum 
labels. 
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Peter Jones 
Down the River and Through the Woods 

H E Bates 
Agnes Miller Parker 

 Victor Gollancz, London  
1937 (Down the River) 

1936 (Through the Woods) 
Both first editions 

269 x 205 x 29 (DTR) 28(TTW) mm 
 £3300 each (or £6000 for the pair) 

 

Timber strips are used in a stylised representation of 
trees between which, and through clear acrylic boards, can be seen the path of a river below a horizon shown in gold lines 
tooled onto plain black endpapers. On “Down the River”, the trees are scattered and the meanders of the river pronounced, 
whereas the trees are emphasised on “Through the 
Woods”, with the river continuing its passage across the 
foreground. Otherwise, the structures are identical. 
Each spine is of vellum turned back on itself to form 
knuckles along the joints through which are inserted 
carbon fibre hinging rods. Cutouts allow for the vellum 
sewing slips and board attachments which circle the 
rod and are bracketed with handmade brass washers. 
All edges of the book blocks are finished in solid back 
calligraphic ink to complete the bindings, which are 
housed in individual drop-back boxes with vellum 
labels. 
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Midori Kunikata-Cockram 
The Song of the Forest 

Colin Mackay 
The Old Stile Press 1987 

120 / 160 copies 
180 x 135 x 15 mm 

£1500 

 
Bound in green goatskin and vellum. The goatskin areas 
are pierced with a design of branches and leaf shapes 
revealing hand coloured paper.  
The vellum areas of the binding have been under 
coloured with shades of pastel with a series of leather 
onlays in a branch and leaf motif. 
Inspired by the poem 'Uruisg', the design evokes the atmosphere of a forest. The Raven is symbolic of all things evil. The 
design is carried through to the endpapers, which are pierced, again to reveal hand coloured leaf shapes. 

 
 
 

Kaori Maki 
Green Blades 

Thomas Hardy 
 Mark Cazalet 

The Old Stile Press, 2007 
 101/200 

330 x 356 x 17mm 
£2940 

 

Full leather binding in 
Harmatan goat skin. Full 
linen attachment with 
unsupported link stitch with 
secondary sewing. Lino cut printing on the endpapers and doublures. Coloured edges and hand sewn silk endbands show 
a continuation of the colours.  Multiple leather onlays and leather relief on the cover. The idea of peeking into forgotten 
memory and thoughts through the insects hiding behind the leaves of grass. 
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Tom McEwan 
Robert Burns 

Elbert Hubbard 
Roycrofters, East Aurora NY, USA, 1901 

196 x 152 x 14 mm 
£2280 

Covering leather and doublures of hand-dyed 
goatskin with layers of silk-screened paste resists 
and inlays with blind, gold and pigment foil tooling. 
Rough edge gilding on fore-edge and tail with 
gauffered head. Endpapers are coloured with single 
application watercolour wash. Leather over core 
endbands. 

 
 

 
Glenn Malkin 

The Little Flowers of Saint Francis 
Dom Roger Hudleston (Transl.) 

 Paolo Molnar 
 The Limited Editions Club, Printed in Italy (1930) 

Number 672 of 1500 copies 
Signed by the Illustrator 

300mm x 210mm x 44mm 
£2520 

The book is bound in full natural goat and airbrushed in 
acrylic inks with back-pared onlaid leather lines and 
detail. The top edge is polished and decorated with 
sprinkled gold leaf, with other edges left untrimmed. 
Hand-sewn silk endbands. Inside there are full leather doublures decorated with leather onlays, and suede endpapers.  The 
design is an abstracted representation of the Umbrian agricultural countryside and the hilltop Basilica of St Francis in Assisi.  
Presented in a bespoke suede-lined wooden box with leather panel to the lid. 
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Nicky Oliver 
Pornography & Obscenity 

D.H. Lawrence 
Alfred A. Knopf 1930 

182 x 116 x 12mm  
£1020 

 
Fair kangaroo leather - hand dyed. Leather jointed Gelli-plate 
printed doublures and black suede flyleaves.  
Foil tooled. Blind and foil embossed with brass wire. Hand sewn 
French endbands. Graphite edges. 
D.H. Lawrence wrote this essay in response to the banning of his 
earlier work, Lady Chatterley’s Lover. Within this text, he explores 
the notions of what might seem obscene or pornographic to one 
person, may seem humorous and frivolous to another. The banning and subsequent court trials over his previous works are, 
to me, an early example of “cancel culture”, which is very prevalent today.  

 
 

Rachel Ward-Sale 
Flow 

Philip Madden & Paul Kershaw 
Grapho Editions, 2020 

Out of edition 
327 x 215 x 20 mm 

£2400 
 
Bound with a folded velum spine and separate boards covered 
with panels of naturally patterned vellum over painted paper. 
The sections are sewn directly onto the spine which is stitched 
to the boards. The doublures are dyed and cut paper with plant 
paper endpapers and flyleaves. 
The book is illustrated with striking abstract prints created using 
a variety of techniques, around the theme of water and riverscapes. To avoid detracting from the illustrations I have used the 
natural markings and texture of the materials to create the design. Markings on the vellum create landscapes and rivers, the 
only additional decoration are the reed shaped cuts in the vellum and paper. 
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Jeanette Koch 
Birdsong 

Written and illustrated by Madeleine Floyd 
National Trust Books 2010 

161 x 131 x 22mm 
£1020 

 
Bound in full Harmatan white goatskin. Leather 
decorated with photo transfer images of birds in 
flight. Cut-out birds with multicoloured underlays 
anticipating the flyleaves and doublures, which 
are a lamination made by the binder of 
multicoloured leather dust on cartridge paper and 
Japanese tengujo tissue. Photo transfer edge 
decoration. Handsewn multicoloured endbands. Further flyleaves including the original endpapers depicting birds’ eggs.  
 

 
 

Jeanette Koch 
The Lost Children 

Byron Rogers 
Anna Ravenscroft 

Gwasg Gregynog 2005 
Copy 236 of 300 

234 x 150 x 13mm 
£1080 

Open joint structure. Vellum covered boards over a collage of 
images from the story of 13th century Princess Gwenillian, 
abducted at 18 months by Edward 1 and removed to 
Sempringham Abbey for the rest of her life, so she never could 
marry, have children, and compromise Edward’s dynasty. Text is 
sewn onto 3 red laminated and resist-dyed leather straps, and 
fastened to the boards with copper wire. Resist-dyed leather spine. Red waxed flyleaves with further flyleaves decorated 
with photo transfer images. Gouache sprinkled edge decoration with gold leaf. Red leather endbands. Doublures made by 
binder of a lamination of multicoloured leather dust on cartridge paper and Japanese tengujo tissue.  
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Jane Adams 
Faithful John 

The Brothers Grimm, translator Lucy 
Crane 

Old Stile Press, 1998 
215/220 

270 x 180 x 13 mm 
£720 

 
Minimalist tight back binding. Boards covered in hand dyed 
palimpsest parchment and decorated with the partial image of a 
raven in metallic gold foil line work.  Spine covered in red leather.  
Head hand coloured with further sgrafitto decoration.  Leather 
jointed end papers to edge-to-edge paper doublures, decorated 
with further images of birds in foil and blind tooling.   
The design focuses on images of the three ravens who warn the story’s characters of the trials ahead of them, and the 
flashes of red refer to the instances of blood which arise in this dark fairy tale. 

 
 

Ted Bennett 
Topiary 

Cecil Stewart 
Peter Barker-Mill 

The Golden Cockerel Press, London, 1954 
Copy 412/500 

257 x 200 x 25 mm 
£2400 

 
Bound in full green Harmatan goatskin, sewn on four 
6mm linen tapes, laced on cushioned boards, gilt 
head, hand sewn endbands, Louise Brockman marble 
paper ends. The design is created using recessed 
onlays of leather lines, hand-tooled lines, dots and 
lettering in gold leaf. The Central motif is gilt black goat skin with a leaf effect. Binding housed in a full black cloth drop-back 
box with velvet pads and green leather tooled label. 
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Miranda Kemp 
Wings Take Us 

Phil Madden and Paul Kershaw 
Ghrapho Editions 2009 

Number 80 of 130 
270 x 195 x 10 mm 

£1080 
 
Minimalist tight flat back binding. Unsupported link-stitch, 
secondary sewing, full linen board attachment. Made 
endpapers, with leather joint and edge-to-edge doublures 
and a leather spine. Decorated paper panels within brown 
leather framed boards. The paper panels consist of hand 
printed tissue and paper, laminated and decorated with 
coloured foils and handmade tools.  The poems and illustrations in “Wings Take Us” are a synthesis of words and images. 
The design is inspired by the visual themes throughout the book. 

 
 

Amy Kitcherside 
Tonge’s Travels 

Edited by Martyn & Angela Ould 
John Watts and Patricia Gidney 

The Old School Press, 2001 
Limited Edition 327/330 

305 mm x 235 mm x 25 mm 
£1440 

Bound in hand-dyed goatskin with edge-to-
edge doublures and leather joints that 
continue the front design across the inside of the boards. Full linen board attachment with unsupported link-stitch and secondary 
sewing. Hand-sewn silk endbands. The endpapers and edges of the book have been coloured using washes of acrylic ink. Gold leaf 
highlights in Rose Gold and Warm Gold.  
 
‘Tonge’s Travels’ is the diary of an Oxford graduating touring the Mediterranean in 1857. The design was inspired by the description 
of the traveller’s perilous trek up Mount Vesuvius to watch the sunrise, while the volcano ‘belched forth a shower of red hot liquid 
lava’ creating a ‘treacherous looking stream’. 
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Commissioning A Binding 

Many commissions that bookbinders undertake are for private individuals 
who want a unique binding of a treasured text for their own personal delight 
or as a special gift. What could make a more inspired and personal gift? The 
pleasure and excitement of commissioning a binding – and the joy of 
handling the finished piece – cannot be overestimated. When you own a fine 
binding, you have a book that has been painstakingly executed by a highly 
skilled bookbinder and is a pleasure to look at, handle and read. 

 

What To Do 

Firstly, you need to select a bookbinder. Go to the Fellows and Licentiates 
pages in the Members section of our website to view the variety of work 
available. Most of the binders take on commissions and you can contact 
them directly or, for more general advice, email the Designer Bookbinders 
secretary. 

 
 
Web: DesignerBookbinders.org.uk 
Secretary@designerbookbinders.org.uk 
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Designer Bookbinders 
 
 

Designer Bookbinders is one of the foremost societies devoted to the craft of Contemporary bookbinding. 
Founded more than fifty years ago, our Society is a registered charity and has helped to establish the 

reputation of British bookbinding worldwide by means of events, education, exhibitions and publications. 
 

Our membership includes some of the most highly regarded creators in the fields of fine bookbinding, book 
arts and artists’ books, each with a passion for presenting the bound text as a unique art object. Inspiration 
is the book in all its aspects – text, structure, illustration, print and paper – and the completed bindings are 

as diverse as the individuals who create them. 
 
 
 
 

Facebook: Designer Bookbinders UK 
Instagram: db_bookbinding_uk 

Web: DesignerBookbinders.org.uk 
Reg Charity Number: 282018 

 


